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Perennial Parreno
Tl 1 \\ ( / / i m ti pla\

ln radically transforming the monumental space mside the Palais de Tokyo, Philippe
^^ lnParreno is respondmg with verve to the wide-open invitation he has bean given

the process of devising this exhibition, Parreno look a brie! time-out to have a chat
with DAMisT Dnven by his dialogue with architecture and with the notion of the
exhibition as a médium in its own right, the artist's works, ideas, and approach are
orchestrated along the lines of a dramatic composition, with the spectral presence
of objects, music, lights, and films servmg as veritable guides A monologue is
translated into a polyphony

ANNA SANSOM

PHILIPPE PARRENO
Pho'o Claudio Cassano

For an artist ID be gnen cane blanche for a solo tx
hibition not oni) provides the opportune) to fil! a
space but (o transfert!! us architectuie mio a kind
of choreographv Philippe Parreno has answered this
invitation (rom the Palais de Toky o (it is the first time
that an artist has been givtn fiée reign in the French
institution since ils enlarged renovation by Lacaton
Ssc Vassal in 2012) in a meandenng way lt s as if the
exhibition has become a landscaped scénario in per
petual c\olution that visitors wander through

The idea to be able to produce a choreograph) of
tension in the space - a bu like hovv >ou look out
at the couniryside and daydream a bu when you re
in a car explams lhc Algenan-born Paris based
artist It's 10 produce the sensation of driving in a
temporal or pyschogeographical sensé like the Situ
atiomsts' concept of the dérive [driftmgl he adds
refemng to the ideas propounded b) Gu) Debord

Wc are meeting in Parreno s studio in Paris down a
leafy courtyard just next to a nursery school Com-
pared to the seductive nature of much of bls work

his studio is remarkably pared down Innumerable
files of documents chromclmg his ideas lili the book
shehes linmg the far wall It's a fevv weekb belore hts
exhibition is to open, and Parreno is arnculating how
u is takmg shape 'At the begmning of the project I
worked with a landscape artis! on the logic oi displace
ment hesays It's a parasitical idea to transform the
architecture and eltecuveK restructure ils usage A bit
like in bemg in a park where one moment you re at
tracted by perspectives then by sound

BODIES IN MOTION

Imagine suspended ceilmgs felted windows and
an aulomaiic piano original!) made by Liam Gillick
and retonfigured for Parreno lo play lhc Petrushka
ballet music bv Stra\msk> The music will link the
artworkb in the space like a guide 11's a bu like ihe
idea of a pla\ wiihin a play - Pelrushka vvas a puppet
made of straw thaï cornes to life says Parreno 49
In Petrushka there are scènes of a crowd watchmg

something - the guiding of the automation is very
present rn Stravmskv's work EffectiveH I needed a
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MARILYN, 2012
Installation with artfficial snowdnfts
Colour, sound mix 5 1
Aspect ratio 2 39 1
Duration 1949"
Garage Center for Contemporary
Culture Moscow, 2013
© Denis Sinyakov Garage Center for
Contemporary Culture
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MARQUEE 2013(1)
At the entrance of Punta délia
Dogana

DANCING AflOUND THE BRIDE
2012(2
Light sculpture transilien! acryl e
glass diffused acrylic glass (white
satin finish) frosted pyrex tubes
light bulbs
260 x 260 x 70crr

guide to bang omo In a random manner following
certain notes and motifs thmgs are gomg to appear
in the space

Parreno émisions bls exhibition space as being a bu
like Kafka As hc sa)b, What interest me is bow
the bodies traverse the space bow one bodv is seen
by another body, and bow the exhibition can créai e
silhouettes of one person lookmg at ariother who is
lookmg at somethmg rhis concept of chain reac-
tions of ibmgs leadmg into each other bas always
been évident in Parreno s \vork Hc traces it back ic
bls upbnnging in Grenoble \vhich be descnbes as
"an expérimental open town where be started see-
ing contemporary dance rehearsals at just 12 or 13
years old and became fnends wuh the artis! Domi
nique Gonzalez Forster

As a \oung artis! Parreno was beauty invoKed in
collaborating wuh other artists One oi his best-
•\nown collaborations \vas \o Ghost Just a Shell

12002^ \\hich was conceived after be and Pierre
Huyghe co bought the copyright for cht Japanest
Manga character Annlee Twenty-eight works about
Annlee were subsequently made by 18 artists re-
sulung in \o Ghost Just a Shell - so-called because
Annlee a purchased product belonged (o whom
ever was able to fill her with any kmd of imagmarv
material Two years later Tino Sehgal voluntary re-
mcarnated Annlee by makmg a lue, sculptural work
featurmg a girl personifymg the manga character

PAS DE DEUX

Parreno's own film about Annlee is mcluded in the
exhibition Each screening will be directly followed
by Sehgal's live piece I ve asked Tino to put ibis
on stage and it'll alternate wuh the film I made
explams Parreno 'When the film stops ibis small
character will come out of the screen, a girl aged be-
tween mne and twelve, who walks and talks in a
bit of a detached way as if she's elsewhere It's an
attempt at invocation of a book in a body

The exhibition is inlended to constantly change b)
intervveaving collaborative promus like a tapestry
As Parreno says Ten tunes a day there'll be the
manifestation of No More Reality [film salis of chi!
dren holding banners] on all the screens and loud
speakers as if these phantom children are traversing
the space And once a day, someone will come and
change a picture by John Cage and replace u vuth a
picture by Merce Cunningham — it's a re-enactment
one bod) for another, one drawmg for another ( I bis
picture-swappmg idea follows on fram Parreno's
miss-en-scene for the exhibitions The Bnde and
the Bachelors Duchamp with Cage Cunningham
Rauschenberg and Johns at The Barbican Art Gal
ler\ in London carlier ibis year and Dancing around
the Bride Cage Cunningham Johns Rauschenberg
and Duchamp at the Philadelphia Muséum of Art)
Disruptmg perceptions is \en much \\hat Parreno
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is about - just take bib Chnsimas tree --culpiure
Fraught Times For tleven Months of ne Year it s an
Arlwork and in December Us Christmas (,2009) -
questionmg the temporal funuion of an object

Another aspect of Parreno's work is célébration Hi-
Marquées - \vhite néon cube canopies ht under-
neaih b) light bulbb thaï are suspended trom glass
diams - will mark the entrance to ne exhibition
and punctuate the spat_e The Marquées (v. aich have
been exienbivelv exhibited froin the Guggtnhern in
New York to Fondation Beycr in Basel) conjure nos
laigle rêverie and dénote another of Parreno's inter
ests, thaï of cinema

ZIDANE AND MONROE

Indeed Parreno is probabl) best known for hts
black-and-whue hlm 7idane A 2lst Century Por-
trait, made with Bnush artis! Douglas Gordon in
2006 Composed of footage shot fram 17 caméras
u captures rn srrutimsing delà I the former lootbill
player Zmedme Zidane for the entire duration of
a single match between Real Madrid and Villareal
Produced al the heighl of Zidane's famé it features
his voice narratmg what kinds of ibmgs hc mtghl
thmk about at vanous moments dunng a match,
botti perbonalising and demyblifymg lus celebnty

Several other films are mcluded toc, such as Mari-
lyn (2102) and CHZ i201 P Marilyn is a 20-ninuie
film lhat illusivel) irragines Marilyn Monroe observ
mg and describmg her room at the Waldorf Astoria
in New York Trie camera becomes her eyes lookmg
a'ound the ficlitious évocation of her room while
her \oice and ne r hand w ni mg arc gcncrated by rra-
chmes The mechanisms of the film are therefore ro-
botic reveaang ho\v Paneno mcreasmgly uses the
tools of digital technology hinng experts to help
hlm make more sophisticated works

I saw Marilyn Monroe's no.es n a book Oi her texts
and I hked her handunting explams Parreno I
thought u was mtertsung to create a geomet ic char-
acier - recreate the voice and recreate a ghost of the
unconscious thaï was Killed at one moment The film
ii like ibis phanUbinagory an image that killeC her
own body At the moment of celebratmg her death
(the film was made in the vear markng the 50th anni-
versary of Monroe's death] u's mteresting The room
at the Astona that I have recreated is basically an ex
hibition space At the Palais de Tokyo, ibis will have
a double effect seeng IfW rPtTe'ale'd ïpace in the film
wall n the Framework of the overall exhibition

CREATIVE GRATIFICATION

Foi CHZ surding for Continjously Habitable
7onL- Parreno created a garden ot black plants,
\vith the sound coming from microphones lhat had
bcen mserted into the plants and buried lr the earth
Parrcno descnbes thi-. black garden which w ab ar

FILM STILLS FROM 7IDANE
A 21ST CFNTURY PORTRAIT 2006 (1«)
With Douglas Gordon
35mm colour sound
Duration 90 rn nutes
e Philppe Pa reno Douglas Gordon
K ADAGP Pans

CHZ !011 O)
Installation views
Solo exhibition at Fondation
Beyeter Riehen/Basel 2012
Co our sound mix 5 I
Aspect ratio 1 77 I
Duration 1249"
e Serge Hasenboh«'
the reproduction ngrts ProUttefis
for Switzerland ADAGP for France

FILM STILLS FROM ANYWHERE OUT
OF THE WORLD 2000(4)
SD an maton Digrtal Betacam
Colour sound
Duration 40'
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HHILIPPE PARRENO

SPEECH BUBBLES 20091
Centre Pompidou Par s

FRAUGHT TIMES FOR E.EVEN
MONTHS OF THE YEAR IT S AN

ARTWORK AND IN DECEMBER IT S
CHRISTMAS 2009 2)

Centre Pompidou Pans

Phi k ii O Jean Cla ide Planrhpt

Christoph1 W esner
Cojrlesy if fcsther Seb ppe Gaflery

BOT

WATFRIIUFS 2C 2 3

tnsla alien views
Solo exT o t or at Fondation

Beyeler Riehen/Basel 2012
12 speakers nadeo meta]and
pkw glass and G amptifiers
Ê) Se ge Hasor koller

f t. «product o ghts Pr jt ttyr b for
bw 7erland ADAC,r 3 F a

tificially rrade in PO:to Portugal - as a "Fianken
siein like ( rcaturc Although the film is complète
the landscape usclf li\es on having takrn on in au
temenos existence beyond us creatoi s imcnuon
The garden commues to CMS! and I rn gomg to ex

pose the web eamua and the dlms of ibis girden in
the exhibit ion adds Parreno

Afte r liu P< aïs dt lokyo show Parreno is ktei to
make a film about Hankenslem the essence oi crea
lion ina «hai u means tocreate I v estai ted w ming
u hut il s Ion tari) to talk about U - for t w o y t a r s
ibis ston nas tluded me hc say s sighmg ll s lhc
fatal chain of creation tha ïs intertstmg it s Mary
bhelley whociea tes Doc ot Franktnslein \Uici crt
aies the monster

Lookmg ahe id Pirrtno is also in the carly stages of
workmg on a new film vvuh G:llick \\hich has lhc
working ti IL ViLinata ^ It's the third in i series oi
hlms \vhere somebody takes the mi la t ix t to start the
proies s n s f i l l i ck u ho ilso w e. rkt iv, t hP t ' r t no

on lK exhibi t ions The Ina! of Po Pot in 19^8 and
To The Moon Via The Beach in lhc ^ rks \rnphilhc
aire (.France) last year Beth expérimental projets
i iuoKed iiie two aiti'-ts cominibsiui i IL, thel! ptus
\ \ e \ c been exchanging enails and images for the

last lew \veeks in order lo start producmg this ntw
film and onet ue ha\e the frame\vork wel l in\ue
other anis s to work w lh us and 'rom thaï V \L II
produce a kind of scnpt

ODE TO CUPIOSITY

CeilainK if much of Parreno s earK career ccntred
on his collaborai se spirit the Palais dc T'kso cxh
dillon sees h rn lesolutely stiiking o Jt on lus own
Vet as Oi lick says the show is \erv much a cr\stal
lisalinn of laças thaï have hccn I t r r m n t i r g in Plr
reno s mind for some time Philippe always wantcd
to do a big screen piece or a piano lhat could be
hnktd to a lighting system and funcl ion in a cet lam
\va\ These are ideas vie lalked aboul 20 years agc
and now lhc technology has caught up \viih hlm
Refemng 10 his own piano piece tbat Parreno is reu
ul iMi ig (jillickadds II il's aseful foi Inm to boirov.
something like a toei it s fine by me - U s not leally
i question of li usi bnl of u t i l i l y

Parreno is as anucipauve as the rest ot us are abou
hinv tns new exhibition w i i pan out Musinj, o\ei
u a I hc savs It's hard to say bow this wi l l be pio-
djced u s more aboul cunositv actualK <

s canvcarreno htm

A'-iYWhO'C Anyvvftcri, Out ot lhc Wofà Pat-if, rte .tikvt. P i K,
3 Jctot-» T? an&iy?n î patesdetckyoco


