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Perennial Parreno

In radically transforming the monumental space inside the Palais de Tokyo, Philippe
Parreno is responding with verve to the wide-open invitation he has been given. In
the process of devising this exhibition, Parreno took a brief time-out to have a chat
with DAMN®, Driven by his dialogue with architecture and with the notion of the
exhibition as a medium in its own right, the artist's works, ideas, and approach are
orchestrated along the lines of a dramatic composition, with the spectral presence
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MARILYN, 2012

Installation with artificial snowdrifts
Colour, sound mix: 5.1

Aspect ratio: 2.39:1

Duration: 19°49°

Garage Center for Contemnporary
Culture, Moscow, 2013

@ Denis Sinyakoy, Garage Center for
Contemperary Cultura
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3D an'mation, Tigtal Betacam
Colour, sound
Duraton: 4°0°
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